a5
&
¥

+ &

i

SFARG b o

L

v... & .\..

A.. ;.
£x
o

0




VUR| s
MAIZUM



i o, )f»i}.u...sv









ok

T

i,

.

b




P LR Eah W
I e




< TR
s i ek
e ey

R TS g,
e

BTV

b:ﬁbﬁ‘ﬂi—m
= N

RN SRR



-\\ T s kg i

..........

:
"
o —— -~ .
” - perhiag ) |
- F) , h
- ‘" 4 | /-
e s
!



P : ARRNDI
T fd
ol
oy
R
e S e




2}

10






12



13



14



15



16

E.
£

oy
Sy,

%‘:ﬁﬂ:’
{
\
AR

£
+
1
H

%

5

i

U i E
2y

L.

I



17



18



19



20

i

gy,
e
T S

L




21



T ey

%

.‘Iﬁ‘
L
T 4

22



I

23



24



"B e

e o d
Ll

T Ay

IR L TP

#
niall

25



Fwn.._ ¥ .vz.\.

26



=
Y
Ay

N

]-..:otrssf;.: e
", ﬂ JL W EVPOLY o &
Ny, :.,,
* ™y -
oy
3., ~ A N
s TP ) f o / t, 1
wurtrasf™ s, s . /
o ;

\l. r _J
- VN,
iy |

27



LN

28



29



30



Message

SREFIESOEREAT YT, HAVEIOYF—EER, FLTERICHENERESZRL. HANVETLS. #ICDH
PAFECHATIE EVWIBLESATVBEVWINERSSD. EROBLIBEREICENRONTNADESD. R,
E{OERS IOV F—EREOTRE LTHDIEN LT, SREI/OyF—DXRR TR L/ZARBEOERET 5. SRIE
BH LV, FHRLEMERD LA TICRVSAENES, FAUITHEL DAY FELTWS, LALZOEMKE.
FERBICFZICRADNEETTOTREL. ZIPLBHRRVEENEHEERR TSI ELDE. SROEHKDE
ABTHY ., FOEIBTHD. FFEONEF. BEPNLEEZEAHTEEEEROTND. EDPSIEX—ROAFYF
FH D LEEDRBTEICRBENTERLDTHS. DEIARFRBREIHTEIIZLOLHDTIRAEN. EFLY
BEMICAR—ALTVWBETRE SROEFTAUDTAT Y FLTUWSEBHEEATSHS DD, REGARICEATNDDENS.
FOELFAFRATHZDEBBAD. REOBEENREILT. AEOERA LA LICEICEINTOS., SROERERH
DI TV2HOREEOHIFCEOBEEDEDEDTHS.

Yuri Imaizumi describes her work as skelches, or croquis (in Japanese krokii). She does not give them titles, or rather, she entitles them in a
Zen-like way as Nothing (or perhaps Not) (Mu). The viewer is left to work them out for him or herself. Imaizumi does not complete her sketches
in finished paintings, as many artists do, but leaves them as line drawings on paper. She does a lot of sketching in the USA where she finds the
novel things she sees compulsive, so that she cannaol resist depicting them. Bul her objective is not just to represent what is commonly seen, but
to from it select intervesting and special shapes. Many of her works show human figures, and these are generally naked. The movements of the
body offer huge potential for rhythmic forms, which is why nude sketching has long been central to artistic practice. Nudes are unlikely to be
encountered by chance, and are surely posed. The figures in Imaizumi’ s US sketches may be Caucasians, but she lives in Japan, and many of
her figures are Japanese. All exist on the paper without any surroundings. It is the curves and angles of the bodies that characterise

Imaizumi’ s art.
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